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The production of Macbeth starring Sasaki Kuranosuke, directed by Andrew Goldberg, produced by

Parco Theatre in July, August 2015, was innovative in a sense that one actor played 20 roles including

Macbeth.

By comparing this production with other adaptations of Macheth, 1 aim to show

paradoxically how close this production was to Shakespeare’s original version.
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Macbeth:
Lady: We fail?

If we should fail?
(1.759-60)
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And then is heard no more. It is a tale

Told by an idiot, full of sound and fury
Signifying nothing. (5.5.18-27)
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