fl s VT RO

YT EDE

A Looking Glass for King Lear
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The ending of King Lear has been controversial among many critics, directors and actors, because of its
absurdity. Even though many Shakespeare’s editors have detected meanings and reasons for particular words
or phrases in King Lear, there have still been many unanswered questions. Among them is a looking glass. In
order to test the breathing of Cordelia, King Lear asks for a looking glass but nobody seems to respond. In

this paper, the looking glass is considered from the viewpoints of properties and metaphors of glass and stone,

concerning a theme of the play: seeing and knowing.
Key words:

1. ELCHIZ

TV 7 EIORKEEIL, 2k TITEL OFEE,
FEHE, BEEMEIEHRTTETVDS, VTIRE-
T, JEOEFXHoT=Dh, VYT, [RITH,
Bizb, Blcb@mdd s, Eieois/¥Bank
BELARWVW?) (56.3.305-6) L a—F 4 U 72T
BoTWEN, BRI TZRABRZIN? RS, =
DE.RA.ZOBR RA.EIE. ZF6. 85K
(308-9) LA}, BMaZ D, ! a—FT 4 VT REE
TWBEELTC, VUTHBEATHEZOTHIIE,
HEXDHoTz0n, Thi b, a—=F 1 VT OR%E
ZEDDZ LR BELTCRAEOTHNIE, K
BiXaholc b EZDZRERON, HHER, &F
3. VT OBRBELEIERDIRERON,

VT7OREOLON, EIKMETH-o, XF
RBA—T 4V TEBHE L, ZAOMBIZTRTE
MY, FLLTOMMERTRY 74, AR LXM[
NERODIBEROKERT, BRIZ2—-T 4 YT L
g+ 5, £0OHL T, A, = —F4UVTEIVT
BB TERLRVON, TY TENL, %8,
BALNTHETHY, W ONDERE RS
Vr—YarPBEETD, TOPT, EEOHIKE
WHbRTWBEON, VA4 7 ATOTVTEI O
A EPNI- L END NEERFEOT VT EFNRE]

Shakespeare, King Lear, properties, looking glass, imagery

(The True Historie of King Leir and his three
daughters 16055 HIK) THHMB, VT &a—F 4
UTHERTZ LRV E R =y FOIF
%320 (Chronicles 1587y, A% —0 [HKEWE
(The Faerie Queene 1596), £ ¥ XD [E&EDE]

(Mirror for Magistrates 1574) T&, a—F 4 U 7
BERTZ2b00, YV TEREMT D, 2—F 4V
THREEN, VTHRENEEEZ B OEDBERIT.
VA ACTRERFORRZOTH D, EbITIE,
16814EIZ1, XA T &« T4 b (Nahum Tate) (2 &
PV 7T EIOSAENEAT DB, U TEIXEML.,
a—-F 4 VT - RETD, ZOWRETY
TEIIL, IBBEDY A F AT REERE T
AL L, REOZEATLEEEIA TV, ZOZ &
FEZDHE. VT EORDN, GFE. BEICE > T,
ENEEZF ARV D ThHo B h D,

ZDADY TORBRICEMERIT LT TS
BRI E>TH RERCR>TVWDHZ EBH D,
V7 RRRBTRICTOHETHD, HERLTL
e, /ECEBRELI,HELIPTNE / b, THh
2B AEETW5S] (Lend me a looking-glass; / If that
her breath will mist or stain the stone, / Why then she
lives.) (5.3.259-61) T ETIZ, FxD [V TE]
OLBEERTCELED. BRIV TIFEINEELEE

— 129 —



WFesl s 45545 (2013)

Bl by, FF¥ANETH, EXFEINE
TLERTEALIMEELRYEELRN, ERE D
LA, ZOEITHET, VTR THRSELRE] &
mEk, ETRRT, HR T2 —F 4V TORYEH
BRI EENDEOTHD, BRTEREEND
ZOTHNIE, M FEE2RLTIN] OBFEP L
ETHBHOM,

R TRV TEOIHEEREL T NIOEFHEHS,
TV7E)OZERIZBVWTHES BE%RE, MERELL
TOHEEL, BOSEOAA-TCOEANDL, EE
35,

2. MNERLLTOSE
21 MNERAYR +OBOE
YT IREREINENE I DEEZDENC, ME
BLLTEIAEZEERTWEDORE I EELT
BTN, TITVIR e F 4 —00F, ERTEICKE
ENEROYRANEIERL TV, [VT7TE] O
YR M, FREEPATHWER, EREHNTY
5, 2 Fo—k7C, [VF¥—FZH#H] oYX}
RSN ER>TVAB,
UFe—FZ#HEIRI Ty 7 IZEMEED
NESBEDILSRRADDEERTHIDICE
EERT D,

VFre—F:

B (mirror) 23 W2 ~b -2 TETH DB,
EARBEELTVWDA, RI-nbDrE,
EOBBOWE L& % 72,

RYYTuy 7.

HITH T, # (looking-glass) Z#FH-o TV,
J—=F TR

Fglass) BEVD T ETI, ZOEBREBHEAS
EEW,

FPEERRLLTH, ZOBRALHALLEITT, &
BF-TZoND0Bb2E, R8T, BiFbhi
BEEXREAALY Fr—FH#IZ, BEVWLD] R
TETORNWILIZEE, T2V, BlohfFEHD
g ‘Oflatt’ring glass’ &, BHINOHKY LT
BEEME O TELTILES, * MERELTO
B3, BErRERAATHEOBHEICBRI Y Fr— D

TR TR R

EXBECRYDIBEERREZH-TWVWD, ThIZ
s, V7o T#EAEEEL T OBRFITIEL
B5L0H#EB VRN, ELTR, EEFoTERD
Ry ERALRTNE, FOHEEE>TYTE
Ba—F 4 VT OBREENDEZLESTEHAD
2V,

UF o — FoESERLESERMERL LT ®
KABSRTWREDOEAI 2?2V =LA 7 AT H
BMEDO—-AThoBERAKRE—EIZxHT 2 HH
BERKE—BOBITEThH-T 74 )T~V R
z—®HE (Henslowe’s diary) 121X, MERDY R
FRBB, 4 2T ADDDKRE]
forthe Jewe) 1X. ZURNT77—-~v—aud =
NEBDaZY ANl DebizEbn/NNEETHAS
5, BEXKE—EIZv =4 7 27 OBIFETIIRW
boo, BEXTY 7E] EEICLERERERRCRE D
¥EMERLLTHRELTW, LaLaenb, A
BREOY R MORIZEII R T,

MNERDY R MZIZRVWEOD, A~ A —i3%
COREZBERLEELLRELTVWD, X72. ~
vRXo—i¥, BRORTETHIRBL, £O—F
T, BELVEATBY, v Varyr, h—=
R RFAbY, A~ Y- Fy MR EDEIER
CHEFELTWE, ~vY Ae—0 RO,
PLEDITERPBHEIN TN, BEEOPIZIEA
BRELLT, RELLT, BIECTHEDLEDLDD
Hofehblhw, RELV2RBLT, BEgx
FoTW e, ZOHRICERHoT-, [8ITHL,
1593 £ 6 B 2 Biz, 75 v RIZEfF)  (lent vato
france the 2 of June 1593 vpon A Lockinge glasse) &
Hb, ToESEELETMNMIAEL L TEDLNET
EBERHEESLI, LZABREEETHDIZTT
VABFEBRAAEOR, BT TR ol 77
¥, HREPRELIAENR, TRL L —RITESM
WTW3, ST TE TV TWS b TR,
BREEIRAIETOMETH B, FADO—E
DDODANETRETCIILICEAERTHEFL2BDOTYH
RvolktBbhd, BREETHoRL, TV
Fo— F{Ht]l o LEOLERIZIZERELTE LN
BFEbRVWhbThd, BN, ~Aa—0ORLD
MEEDOY R MZHER-TIRVDIE, WO TH
HYUIZABTELEDLE 2O b LR,

(caudern

— 130 —



fl s VT RO

2.2 HitD§E vs BEOH

V7 DEXOVWTRICRSEHRERIZNET
WHHEET DL, I ZoDHRIRH D, bbb,
BEOAZ 77—, VTOEOEREMERANZ
HETHRRATH B, OEDiE. EEELEBU-
FRHRILTHY., bH—2iF, & Vanity (it
DIRTI—FVLAILBETIEEANLENE [
1) EHECOTERXTH S,

TIvev e it MEKRERLDREE L2 T2
b, VTOEEOE2FLHTHETHILE X
5, B, TEARBEBLELEST, SikAM X
HEEHEZ T2 b AT (For there was never yet fair
woman but she made mouths in a glass) (3.2.35-6) & &
HEHRLTNWDS, a—F 4 VT LELPRUER
KHTZRWnWZ &b, a—7F 4 V7 LERITRAL
BEPELRETHHLD D, VT EI=—T 4V
TOFEEEBICLT, [FAIRE . ORI
HF &Nz ! | (And my poor fool is hang’d) (5.3.304)
LESTWVD, B2 D Ca—~F 4 V) TEWEL
ATV EWVWIERE TE 50, ZREAKENRE
BAXDANZEBARTFROVEL D& 2o TS, &
7=, ZORICESE, a—FT 4 YT LELRD
BE LEEY NEkogE]  EEEZ2FELHTHEL L
bxT. VTERERIL, FEVWELAMTHIES
ERODHILEFMBIILELLBLTND, °

Parv e I—H—R@F. rrrpIRxIA0ERIA
BEBDOBERE A ORI
part) (2.2.35)& Vanity [HBHR) KR F DL xR
5. Vanity OFFFFfa T 5 Looking Glass % Vanity
DEADES BRIRXIVAPBEIZEL TIFTWEE
Ez2b, FLT, VTHEERZERLZRIC, BB L
DIRXRINVOFRENL . BEENEEL L THATS
TENAETHoTL L VI FERRLTVS, T

EHLL0HMb, EOAX 7 7—L LTHRAINWTIX
HHWB, VT OBEOMIRE LT, L DOAEMES
BERIRTORBHERDNTVWBZ L EEFEDRY, &
Hob, HEEE LTRSS THDHB, FEEIZE
ERWVWDOTHD, 2, MimDOBHIT. £ I3 H
SNTEARBETHD, HERTICOD>ZELTW
LELOERHD, BEER TV IREORSICITE
BABT, BEOENEICHR> TS, Ehby
M1k 50 TiFlkEnRiziz, 1640 F

(Vanity the puppet’s

EHBHd, TV T7TE] OPERR (1605-6 £Z5)
XV BBTHBEE, RBIFE, IRIABFITOT
TWTHREZEITHD, AF 77— LTHEDR
HENTELFIEC, N RICBBEL WD L
IHENTHA I,

3. RBEZLIZMY>hhizAL
3.1 glass& stone

FICIE, B2 T, OV EORICRHBEEN
bole, ATHD, HEEEL T I, /IETEH
E30BOL»THIE / b, ThbEETH
5} (Lend me a looking-glass; / If that her breath will
mist or stain the stone, / Why then she lives.) ) 7 {188
EROITTIE. AICBEEHBZTVWS, YTIRAETT
ETCVWAHEEFBBERZOBRFAEET>TNHDES
D, TeAKAOERXLERICIIELEN TS
RSN TVD, 16— 1TIHRBIZIAAT T AOELR
DENRBICFEEL TV L) THE, VTOHIX
TN AR SO, BERE2T0»Tbirblzn,
EB,EZRTH, REEEALE-LOMPRICR
b, T, ADAZ 77y —REROATND LE
ZABIEBTED, BXFBZERIE, BE2ER
THEEZAZ L bTESR, Y e, VTIEED
SEOHRMT, 2—=F 4V TOREZRTHLEINS
NRVWARERT, TEELIZEH,] LRVRITT
W3, B, BEIOHPERLEOIL, ETH, L
BnshiWARBTcblhofc, RTRWELED
3. /e X¥—0BRTHD

T RH—DBRED (MELNDOREIEFDITT
nEEROL LI DA
Their precious stones new lost) (5.3.188-9) T »7z &
ELE A DVHEMINES e A —DBREADAIC
EzbhTWd, BORWI R RF—%FiIZ LT
UTPHRE-7=0, [HWFAODBETHFEIIAN
%] (Get thee glass eyes) (4.6.166)72 > 72D TH 5, °
IOEBDIIEINHZLESLIN? YT EIX
# (alooking glass) ZF->TETIELWEEHATL,
ZOETHDA(tone) PEDHDOE RNIT, £ETW
DBEI P DLREIPETHDE, —FH, KEURHA
(stone) CHHABE Ko T AF =2, VT ERIH
S ZADB(glass eyes)E FIZAND L3I 8B
DTHDH, RE,. MWD, XTIV TEIICE-T, K

(with his bleeding rings,

— 131 —



F7ekd

ERTF—DVEDThol, ¥ 207 —~ 28
(glass) & A (stone)IX BEEITHE R >N TWHDTH D,

3.2 ymR48—mAH

FaRxRZ—DEEIY, FaRAY—ItR5ENR
Mol hblhEDd, FrAZ—F, = FvU
NELE (0% LK) FHEE TREA, &b, A
THRWVWRL IRELMLER
if it be nothing, I shall not need spectacles.) (1.2.35-6)
LE-T, RTHA S T2, NothingDE X 13,
a—F 4 YT O ML 720y (nothing)k U 7 D T4
HRVETS LM AEENAR V] (Nothing comes
from nothing.) # H &5, FuAFZ—FHF0Y
BIX. VT ELBOMFBLXITLTHEATHS DT
o5, ' oA Iz Fvr FOFEERETS
ZL, = FV—DEREECALTLED, BE2 X
CHRTHDTIrRAYZ—T K< FZBREh
Tl Z EiZR/n><, FARZ LITERA 2L
BRoT, XY ESHEOFRRZDEI 27D T
HD, rrAZ—ix TFICiTER L2, ErbLHE
LWb W, BRR X Z AW (I have no
way, and therefore want no eyes:/ | stumbled when I
saw) (4.1.20-1) ¢SV, = FHA—-IZBEU#MI D Z
ERTEESL THERMVRELEZLEER S Might
but live to see thee (Edgar) in my touch, / I’d say I had
eyes again.) (25-26) F TE > T\ %,

(Let’s see.—Come,

3.3 RAZEICHMYEANIZUT

A-F 4 YT ~DRYTEENR L2 22T
WAHRU T, EEELESE LEDRT L FTH D,
T %, BEY ] (Outofsight) (1.1.158)& %
DIES U TIZE»->TH b, TUT, EhbE
FHRLSPIC, REBLTL2E I ADDTT)
(See better, Lear, and let me still remain / The true
blank of thine eye) (159-60) & &V T3 5, Blank & i%.
BOFRLOHWESTHY . Fo MIBLIRY 7O
LA LTCVWEDOTHE, BETHAHIV b
BHRLEY TR, HOoF 2RI 22K, BHD
HEG T, HORLOKICHZS TER2 L2125,
AL B> THOTY 7Tk, B L FMETH S
NEBONT A, VT, TE) LFEEFhA2ZLED
HIE, TEBAL CRER2ZELH D, U T,

545 (2013)

fi s T S T e

FRYNVOREIZL > T TREFFEOBRXE] TH
D, E»DRNIE, TRTERICR>TLEST
[& U= o¥r] (an O without a figure)
(1.4.183) IT@EZF., TRATHARWV]
(A8HL DT o TV, U TR ER I MENE M2
L. TY 7ok shadow) (1.4.222)
LEZNEKRSTL B,
IRYNVNRBHOEESONCHS LEFEL -
FUTE, MWEZ e ERR LT, TEB0iEhED,
REBL. B ETHMWTHSL, BRl#AHE
U, EERICI LRI L R i&E 21 TR 5
(01d fond eyes,/ Beweep this cause again, I’ 11 pluck

(nothing)

(Lear’s

ye out, / And cast you with the waters that you loose /
To temper clay) (1.4.293-6) W\ o0, BZZ2 <Y
HTEWIHIEERN I/ o RF—DBEIC2RB > TN
HOIEIETHRY,
ERIZ/mAZ—BEEZZSVHERD VY —V
W, BICET 28NN REEF®EHTVELR, £
DR T A A Z — X AT Y T EEP LD L
WO bBNT, [SRktoRARNNPTIOEFELREE
ODEEZS VBT OERELLZ 2P ok biZ]
(Because I would not see thy cruel nails / Pluck out his
poor old eyes) (3.7.55-6) ¢ &Z X TC\W5b, /Fa A& —
ook, BEASOHEISRD IDITFER, /e
F—RUTOHERLYVIZR LD REIEEIT
5, R ol uRF— LKoY T,
IBEIOBIXEL®EZ T3] (I remember thine
eyes well enough.) (4.6.132) ¢ & 5,
BEATHArAZ - TiX, TEREITY
COMHDERTEITLNDODOE, BTRA, | (A
man may see how this world goes with no eyes. Look
with thine ears.) (4.6.146-7)¢ 2 L. BT L ITED
FEERES ZLOREESERE, HT7ADHEHE
TH FITATL] (Get thee glass eyes) (4.6.166) & LT
MFbhftokoic, ATl Tty RAD
59 %95 A7 (And like a scurvy politician seem
To see the things thou dost not.)(4.6.167-8) & & \J 5,
ZLTC. /RAFZ—ICBADOEERASH LETE I,
(4.6.172)
UTIEoTRTMDZ LIE, RBDODHZLETY
ok, 2T 4 VU TEIBTEREIZE-
TEMTIXE AV RIBR Wi, DD ER E

W

— 132 —



fl s VT RO

ERBZ LI VEA S | (we/ Have no such
daughter nor shall ever see / That face of hers again.)
(1.1.264-6)TCH o=, BEX R LUERIC,. 2 —7 1
VTR 7R > T, TROZEE2IRKITR-
“CJ (O look upon me, sir.) (4.7.57) 1T LWL REET 5,

A=F4 YT ERSZIET, AT VT LAY
BEEZRBH LV T Tidboei, BBV L LT
BHRLErPBEFRYBTH, TR, BAENIE?
ES5SHLHOEAEMBRRBRL RV (Who are you? / My
eyes are not o’ the best (5.3.276-7), [E WBA T72.
& hCE 72 A 2 | (This is a dull sight: are you not
Kent?) (5.3.279) &. 7 v FPAEBHELTVDDONES
NFEFSZFVLRNVEETH B,

BRTERRAOF T, T THY TiF. T,
PIHRT, a—FT A VTREELTND I LE,
RBOIH 72, YTERELFE->TETUILL
LEAE, TOBETH»LITREL0R2 AR, £%
TWEREI LRI LTHE, EHLPRE .
RTHMBZEDDFRTHD, 74 UARDY T D&
BOFEIT., TThBRRx22»?2RA, Z0FE., A
H.IDERA ESE. EFL,ES ] (Doyou
see this ?  Look on her: look, her lips, / Look there,
look there!) (5.3.308-9)TH D, RDZ &% AIHFZ
ALY TIHEEZS EERS,

81 T dbmirror TiERL T, XFEY TR
#] Tdh Dlooking glassiT. B Z LIZEH D o0k
YT, EOERIKFTEL T, FIZANRLZ LM
TERPS>ELDTHLEDE,

T

1. BAREFRIET. REMFRIVTE] =g
7AVTeES HEERE 1997 A
LTWa2, RAMBROBEIZE DN
BICIEEEELE, 7% R MI. King
Lear The Arden Shakespeare, ed. R.A. Foakes
(1997) iK&F 2, UVTEDOTFAMNIEL
TiX. Quarto il & Folio RE Bl %2 O T F A
FELTHS Z LA, RARDHETIEH D
B, ELoREBRTLLEHTELTLE
SHEFENEL, SEIT. MAEZHTRLET
FAMEEST,

— 133 —

10.

11.

Teague, France, Shakespeare’s Speaking
Properties (Lewisburg, 1991) p.183-6.
F—Ty— gAY E VFr— KD
HOEXDEFHERY Ty 7 DEC
BiaBfEts L. IFy— RiikZE b
CEOEHAENFRYVICELN LS &
BolhholtoThsdd LERLTND,
DFEYV UF - FZHEHERBICE
mirror TRZWEE - IX T DIZ, 54
BORZTR-T=RY Ty 7 B8
looking glass WY IZITHET LE -T2
EnszEThd,

Foakes, ed. Henslowe’s diary (Cambridge
University Press, 2002) pp.319-21.

Foakes. P.113.

Shickman, Allan R., ‘The Fool’s Mirror in
King Lear’, ELR 21 (1991) pp. 75-86.
Meagher, John C., ‘Vanity, Lear’s Feather, and
the Pathology of Editorial Annotation’ in
Clifford Leech and J. M. R. Margeson (eds),
Shakespeare 1971 Proceedings of the World
Shakespeare Congress Vancouver, August 1971
1972.

(University of  Toronto

P.244-256.

Press,

Teague p.147.
TA—I AL TXAINOET, #5720
BRAMOBTERINZOIF 17 HEEEH
ThdHZ NS, ZOHFEDOHTT AD BT A
HAADEEZELTNDDEASS L LT
B
RZZEDAA—VICELTE, U T
iz < A - TV 3, Heilman, Robert
Bechtold,
Structure
Washington Press, 1963)
Spurgeon, Caroline F.E.,
Imagery and What it Tells Us (Cambridge,
1965)
YA 7 AET QBT TH S F
BT TYVT7TE] EyThd,

This Great Stage Image and

in King Lear (University of

Shakespeare’s



W7k E 25545 (2013)

Bibliography

Y

2)

3)

4

3)

6)

Carson, Neil. 4 Companion to Henslowe's
“Diary” (Cambridge University Press, 1988)
Fitzpatrick, Tim, Playwright, Space and Place in
Early Modern Performance  Shakespeare and
Company (Ashgate, Surrey, 2011)
Henslowe'’s Diary R.A. Foakes

University Press, 2002)

(Cambridge
Heilman, Robert Bechtold, This Great Stage
Image and Structure in King Lear (University of
Washington Press, 1963)

King Lear The Arden Shakespeare, ed. R.A.
Foakes (1997)

Meagher, John C., ‘Vanity, Lear’s Feather, and
the Pathology of Editorial Annotation” in Clifford

ftlss

CEmEFHM P

Leech and J. M. R. Margeson (eds), Shakespeare
1971  Proceedings of the World Shakespeare
Congress Vancouver, August 1971 (University of
Toronto Press, 1972) P.244-259.

Shickman, Allan R., “The Fool’s Mirror in King

Lear’, ELR 21 (1991) pp. 75-86.

8) Spurgeon, Caroline F.E., Shakespeare’s Imagery
and What it Tells Us (Cambridge, 1965)

9) Rosenberg, Marvin, The Masks of King Lear
(University of California Press, 1972)

10) Teague, TFrance, Shakespeare’s  Speaking

Properties (Lewisburg, 1991)

11) Taylor, Gary and Michael Warren eds., The

— 134 —

Division of the Kingdoms Shakespeare’s Two
Versions of King Lear ( Clarendon Press, Oxford,
1983)



	紀要54号.pdfから挿入したしおり
	P研究紀要第54号表紙 - コピー (2)
	高専研究紀要第54号
	P研究紀要第54号
	P研究紀要第54号教員

	P研究紀要第54号表紙 - コピー


