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James Shirley’s The Sisters and the Closure of the Theatres
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The Sisters were presented in 1642, shortly before the theatres in London were closed due to the Puritan
Revolution. The Prologue of the play delivers “London goes to York,” which depicted the fact that Charles 1
went to York to gather the support of the Royalists. The last play in Caroline Drama is strongly influenced by
the changing period, in which the King’s authority was questioned. Professionally controlling audience’s

sympathy, antipathy and laughter, Shirley made up a more attractive fake Duke than the real one in The Sisters,

which consequently shows the author’s view on the period.
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Your grace should be a little more reserv’d
And entertain none that did treat of marriage
To your private conference, until they had

In public receiv’d audience like ambassadors.

(Act 1.Scene 2)°
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Piperolio. And yet, now I remember, there wants a
circumstance, my pate is not broke yet, that
was a clause; the Chaldean was a little out.

Frapolo. 1had forgot. [aside.] ----Will you be prating,

sirrah?
[He breaks his head]

Piperollo. Now ‘tis done; I thank you, dear gentlemen,

I thank you; go forth, and be a knight!
( Act 4, Scene 1)
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Like men already.... (Act 4. Scene 2)
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Have not we

A Common-wealth among ourselves, ye Tripolites?
A Common-wealth? a kingdom; and [ am

The Prince of Qui-va-las, your sovereign thief,

And you are all my subjects. (Act 1. Scene 1)
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