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On Bluebeard: Kurt Vonnegut’s Postmodern Fairy Tale

L

(i)

R T P R — AR

Satomi Nakayama

Fukushima National College of Technology, Department of General Education
(20094F- 9 H18H 2 )

Bluebeard, as is usual with Kurt Vonnegut’s later novels, seems to have been dismissed unreasonably. I°d

like to focus on his literary design in writing the parody of a fairy tale.

This paper examines the novel’s

device for postmodern fairy tales making sure that his version of postmodern fairy tales are different from other
postmodern writers’, which will involve us overlooking his literary development from earlier novels into later

novels.

Key words: Kurt Vonnegut, 20™ Century American novels

1LIZL®HIC

Kurt Vonnegut (1922-2007) 8k 4 O ¥ Bluebeard
(1987)M%, FD X A4 FABART & 91T Charles Peril
(1628-1703)7 =7 U —F A A [FOT I (169N % €
F— 7z LI, ZRZ2DEE Rabo Karabekian @ H X
BEVWHIERONRTHE, ZOIROKRA b
i, [FOF) oAM=V —L IR —% LD EL
Jackson Pollock(1912-56)b fIRBEF 7= b & ORI,
FLTE-RKEBTO M aFEHZLDZTAA=
TANEHRTH D, KO [FOTI BT 2ZHRmIT.
Va3 Hy FOERBELEAEL. REICET 5
BELAERELOMIIERGLE TN LOR
FHHTHD, BEAYORTEIEBH LT 28E
D, YAZX Ty FEEOPRELLTOXF X I T
B, TR—DANERCBEINRTND NI BTIHD
TEWRELETH A, T, William Rodney Allen @
Ik, UrRrHy rEHOLEETEOREICHEV
My, ZOERTEARND T R—NEELBIz#b
NTWL EWI R b—Y —EZFMAT T, T 1%
Ty NOLMBOEERNBLLADLZ L bH D, &
L2iZ, HIE Galdpagos (1985) T, W /3 254
BUEINEAETFEOEINLMET, E—D B
FILEDbRVE T, FREXOZDOBITEE
2\, E 7= Jailbird(1979). Deadeye Dick(1982)T % |
THRMEPDORTEIBADER > TW B
A, KENREELRBREERZLTNS LW &R

CHERITRV, ZI T ZOFRT LI 727
YT AN ETEORMBENEE X THI,

7 =7 U —5A Lk, Christina Bacchilega D& E
DHEA MNTHLBHBHEY | Postmodern Fairy Tales &
LT BROBEDOH2 VY A ThD, T,
R =) ARBR, FNETHALELATHo2E
MEEZEREL L2 LT 2BIC. BEMRESHE
BHEFICL > THINCHEREINTZLOE,. 6
EOTHEIBITHEENSGEENTE Y A TH
5, 4 ¥ VU AEFE Angela Carter(1940-92)ix, 7 =7
V=T ANVETRECAaT 42D TEHEEEL]
ETAH—HT, Re—0RBRAITNEHM L., &
FHRF O T =TV —T A NVEED TRE
(1990,1993)yFT AT FIC, FOHEAILFELLTD T =
TV—TANDMEERD TS, £, ATELD
RBEL G A, ) F VEE Margaret Atwood(1939-)
L7 2T VT ANDOEFEZELEZRAZTNS L,
H—F =T AHIHFELEFENTNWDE, EEI—F —
% 79 5T The Bloody Chamber %, 7 b7 v FiX 83
#£1Z Bluebeard’s Egg % TNENEVWT WD, £h
FNOFREERIT, 2u—0 [FOT) WEEHEE
RBLTWS, 2 NCHBOWEL, KEOEENIC
bR, 7eI= AP LTHEKEBRED X
SRBEREFSTWENEERTLI2RBITLVA,
BT &V 72T V=T ANBbEL LR
TWiaA T4 X —HRREICELEAT b, B

— 153 —



WFFERdEE 25505 (2009)

RICBEHBRZTERLTWVWDEZ EIXEEWVWR WY,

[RFELDLAIRITFNTIIZHALN LI
HEEAAD Subjectivity O RINOEE . Hik
WEDBFEONY =TT 4 7 &5 HED
BRELTWAELDEEDbRD, V) ARTIE., UVx
XAy FOINECOAERBZEE LA D, B
KRBT B 72T V=T ANVDOEERIEELLY
OXZFHEBIAB O LS BEEEEFEL TV
DIPEEZTHIZN,

2. THUIFI OB T4

(Fofl o7y bEHE Lz, BRER IF
OF ] BBIZESENZEN, HOBERICELT
Loy, FLTOEDHEL TRHWITFRWIF,
RTHEWITR2WHBERSZ L bEMmbaEND, b5
A, RBH»TTWBRIC, KERXZOHBEZHET
THTEWEEICHE LIV, BEDOT ¥ TEOEEZH
FTLES, ORI, TR ETCEIFEL T
BLTCELZEOEEPBEIHITLNANTVWIOR
BRTDH, Bk, AX20E600ORICE
ELTLEW, 20X XICHoWEIEITL> T, ®
FELEBBICIEEmm)ZEmbRTLE D,
BRI KEERZFOILTIR. TV ESST D
IR R A B BT 9 BT, LD AMRE
nT, BBEET, "o V- T 4 T DRIT,
TaT V=T ANDOEEL L TEAMOEAFLERK
HDHEFABNENE, P

Jack Zipes 2 ¥, IEFE OB LhE, LD
TxT V=T ANDVWHDD implied reader BT
Tho, 7=T V=T A VBN THBTNREKR
PEEINTWVWARZ EBMbNTWVWS, RA MEX
VT 2T V=T AANARERTOE DR
T2T V=T ANBRELRATFT AR -2 E L
IHhY. ILIHEHELRIUROOAGFEL L TR
ZONTWEEIZETWETHAH, ARITLS
XEOTWEAOERICLLLELD, ¥

T, VAxHy b THFOTF] iE, 7h oy
R —F—D X REBEER B0, T2 L
. UdRAy MiE, staT 4 DFER SF OF
Lo THMXZEDOAEEERLTERLIFROD
EVTHD, Vs R Ay FERCEIICFERAMNESY
EF L LTH 545 Donald Barthelme(1931-89)iZ

fir e T3 oA

b TRFE] OS2 TF 1 Snow White(196T) 13 % 5
EETHFOF] ik, ZiEER A ENn5 1
TEyDO TAEOR] ~OFEMR LAY
(140-43), AR —DREBEOZ A S D “It’s Women’s
Turn” CH o7V &, MRV EEDOHEHSIH~D
EEBARLND, $HFET LI ZORICERL
[H0F] % (7w 7= I8 (Allen 163)&1r
BSH5, LxL, VdarxHy hOBEMIZDRIZ
LEELP. 7T V=T ANEETF—T L LN
Lo MBERAIBLTNA=ST AEBROEL LN

[FOT) DA =V —=ZHR2L I LT, UVrx
Ay PRBEOERERE S,

oT, U XAy b0 [E0F] ko0 THmT
LHET.ETTHEOF oeF 4 LTOE%Y
EZTHID, BIBOI—F =7 b7y ROEX
Bzn, FVPFLDOR =T —ZEW22%, B
WL ZOCHERANTHIORH L, VA
FOBEIIXENDBRIR/I LTV, VXA
FOTEOTITIZ. FOTBEBICH D TR —IL,
EXFRTIEERL I ABOEIC AL L b ITH
Foh, 2 ABOEICLBRIF TR, RO
BETHLEBEBIREL LTS, £LT, 78—
B2 EC LB L ERE LREDEEDY
XERTT IWE] 2AEZD0E. TOBDETIX
2, 5B EHEOATFTICTADAALTR, Polly
Madison & V9 22— A DN E Circe Berman 72
HEMETH D, WX EHTHB MBS 5D 0H
HET ?&%E%%&bésv&&—f‘%éirﬁw_
. e —0WEE, RIS —F — L OYEE
THEABPRLNAD, LML, InNGIXWEOERI
BEP, EBRICESNDION, AFEOER 0L
ETHY, BEEEZELLE-LBERTHSL, 10
WY — BRI ROV —F 2N EOHK
HTHY V-V EERETLLOHEBORE
THRELND EFEBC, T ICfEs CTHME B

WRELBEEZR-> TS,

U R H v M. Palm Sunday (1981)0 T Mark
Twain (1835-1910) @ A Connecticut Yankee in King
Arthur's Court (188N B EEWVWITH L, by =A ¥
DA—FTIDVTHLETWE L T, thd OFEMHR
RHNE—ETIEERTE2 LV, THFOT) &
WA H A MV EEBOER, FRIETOMEER/NE

e |

— 154 —



Tl THEOT] £ Tx 2 Hy PARKKRMPEY V72T ) =T A

ENHi 2. MEEOEDT DT TDLENI L
THH, EE. FOMBOHRIIIMARBILTH
D00, EFABIED (BDWIEFE) &, B
MY R HMEREOILIEZ—THDETR—D
TEENLEVST, K EIEEBERENBERE
NTWAEARELEVoEBRLELZR N, 20
HE2IX, RN _BAOES T 1 AR ER
KPRV LTHEY TWEIS Yy T EOMBT,
FOHA T 4 ADFHRIZE OB IEHA SN,
YMBEORBIZ -V OHFEEHZL Y&, TA—B
BEOFTEOMBEEAINLE, FZIZE, bbAA
BLEEOREKL LS BEREEOHRIGE L 2
W, ZIZHHDIF, ALIZFEENICH I RILE S
87 4—hF, EEX647 44— bbAERREE
T, TAR—BHEN, B IRREKEEORM LA A
F—m oy NKETO—HFHTH D,

3. MREXE/ERTEH
BHOEFR Y —-L 2 AOBRFIX. NS LTHE
ErHE L HBIREREO S NV—F L ORI EHED 5
TR—OFTICWML b2y, FR—2BVT
HTiT>TLE) ZORRBBLE-_ABDOEAS —
T4 A DIRFEAETRRER, 0%, £ —T 41
ADBELEFETEL LTWD &, BOEORNICHRD
NERTCAY—OEDICE T, TR —DOEAESE
FAEENRDZ LD, PERRT R -, RO
W 7%t - T, Dan Gregory & W) ¥RE—LiED
NTWERREEOEB L2 EREED -
STAEBRMERLEINT, 20557 IAV—D7
VAE YV NE BT D&M Marilee Kemp 72 & FHk
L0959 R0, BIELIEI VI —05
TYAZY MEWERT, FREL Y VBN
FRENTVWELDOThoTz, BHEICHDLIFHEOR
VERY bREFICKRb MCEBbh N, BRI LT
V=B AL ZARE#HRMEL, “BE MY
APPRENTICE. WILL PAY TRANSPORTATION
HERE PLUS FREE ROOM, BROAD, MODEST
ALLOWANCE, ART LESSONS.” (63) Z®»Z 1=
V=B AKA FA PV —F—T F-71FY—
DEZTHHDEBV, TR —BAEGBRYET
o, EBLtHabEDRVWLD, BHE KRN
ONEVEDERHL, IV ik, TR—-DkE

BHHI LR, TR—F<) V—L 2 ATERE
WHENBHTLLBEZAZRONY HEOL LEE
BT b5,

FD%, REEEZRTTRA—I3E KRB ICEM
L, BOFEEZE» L THROEWR LB LN ET
FT—VaBRIBLT, TORETHAEEELS, Z
DERZFEL, FORFEOTICEREOEHEL LT
WHICRBIh TS, BMERIHKEL, TOREE
OMBRAEZRZbr XA ae®¥ay 7 b L & bICH
LEREBTMP DM, Bk < FER 2V
LHHOT. REEIRB I L E—ERHD S, W
BIRRE LI, X=X LAOBHOVE DT, &4
AXLRLI =2 XLLBEETWAEEEN, B
EHOVEIRHE . ETAN LR >EERRANDE
WHIZEL DARRBVWEZ Z®EEZRLEWVWHIITY
ALDFECRATH LD THD, EHYDOLE ST
—REBHEFARABMBTEAELRENE S AL E
52 Rrv 70l —RLTEDRICYELH
BENRWESREZAL TORETH D, HLFRLE
DERZHLRALND LI, ZOTF—OEHOEK
g, U7 U XAnbLHBRER~LWVIBEICTIE,
TAxHy POXEE - EZWB AL LIXT
EHEMD LRV, EE, BRAIRERCEmE L
BERCBHTE2U4 2Ty POARIZ A VI,
RBUCREMFBFLTVBLEREVE WS RTHEE
BZHEEZLD, LMLAEXRLOB LRI TE RN,
HOIWEA VT ALV IBMEEERELVTL
FoTWARA MEF VIRFICBWTHE, V4%
Hy POPNRABRI T I XATRVWEDBEWVEINE
W, TR Ay bOABIE, OB MEX ER
A&, M3 ) TATHPDBRENERVIEE
W, TTCICREN: - HEBR RO TH S,
i, BEEMIZA R EVIHVERDEK
BT B, UaxxHy NOSBOELIH, ZT5L
EREOBEIZH I SO THo 2 L 512, David
Andrew HHROTWD L2, [FOFL Tv %
O ZIRH SRR 2R E R DT TV RN,

MEOTOREREDIFEEHT, IR —T¥ -1
FNBEBOBRTHDZ EHED,

We were standing on the rim of a beautiful green
valley in the springtime. By actual count, there were
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five thousand, two hundred and nineteen people on the
rim with us or down below. The largest person was
the size of a cigarette, and the smallest a flyspeck.
There were farmhouses here and there, and the ruins of
a medieval watchtower on the rim where we stood.
The picture was so realistic that it might have been a
photograph.
“Where were we?” said Circe Berman.

“Where 1 was,” I said, “when the sun came up the day
the Second World War ended in Europe.”(268)
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It is a gruesome Disneyland. Nobody is cute there.
On an average, there are ten clearly drawn World
War Two survivors to each square foot of the painting.

.)

There is a war story to go with every figure in the
picture, no matter how small. I made up a story, and
then painted the person it had happened to. I at first
made myself available in the barn to tell anyone who
asked what the story was of this person or that one, but
soon gave up in exhaustion. “Make up your own war
stories as you look at the whatchamacallit,” 1 tell
people. I stay in the house here, and simply point the
way out to the potato barn. (270)
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He catches her [his new wife] just at the point she is
gazing aghast at the bodies of all his former wives in
there, all of whom he has murdered, save for the first
one, for looking behind the door. The first one [wife]
got murdered for something else. (46)
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In some reviews Kurt has been characterized as a
black humorist. Those reviewers wouldn’t know black
humor from Good Friday. They don’t know that what
they read is only his reaction to the sight of the world
gone mad and rushing headlong toward Dresden to the
hundredth power.
which he pleads that world governments found their

And they miss his message, in

rule on something more akin to the Sermon on the

— 157 —



WFFERdEE 25505 (2009)

Mount than the preachings of those who lead the world
to Armageddon. (Fates 216)
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