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             Female Voices in a  Joyfu1 Comedy Hyde  Park

                                (gJiSt 1 5 ili 9A  eept)

                                             Jii- k  JIi g' (ISHI[HARA, Mari)

Abstract

      Ilyde Park, written  by James Shirley (1596-1666), licensed in 1632 and  published in 1637, is regarded  by

critics  as  the second  best play ofthe  writer. next  to The Lacly ofPleasure, the best, The charaeteristic  about  the

play is that it has three triangte malc-female  relationships  and  that the language abeut  romance  and  that of  horse

raclng  are  delicately rningled,  In this paper, the various  relationships  bctween rncn  and  women  are  examincd  by

preeisely reading  IElyde Park  referring  to wornen  in Zhe Lady  ofPleasure.

1. Introduction

  In the play, focuses are on  the three relationships;

the  main  story  is how  their relationships  are  developed

or  changed  er  finished in the  process  of  thc play.

The relationships  are  between Carol and  Fairfield, one

of  her suiters,  between Julietta and  her fianee Trier,

and  between Mistress Bonavent, a  supposed  widow

and  her groom  Lacy. Interestingly enough,  every

thrce rclationship  has the forrn ef  love triangle.

Besides Fairfield, Venture and  Rider woo  Carol in

vain,  Tricr, as  his name  suggests,  tries Julietta's

faithfulness with  a  man  called  Lord Bonvile, whe

belicves hcr a courtesan,  On  the very  day ofMistress

BonavenVs  wedding,  her (supposedly) late husband

Lord Bonavent  comes  back. Every relation

respectively  changes  by the proeess.

2. Mistress Bonavent's voice  of  having her

 husband

     Altheugh Mistress Bonavent  is among  the  three

ladies, the  outsct  of  the  play suggests  that thc

protagenist  ofthis  play is Mistress Bonavent. The plot

surrounding  her integrates entangling  three plots.

The reason  why  she  seems  at  first to be the most

important part is that she  has her voice  bcfore the

other  two ladies. The play starts  on  the day when  the

compact  between her husband and  her that she  would

wait  for her husband,for seven  years is expired.

Carel. What  do you mean  to do with  him?

Mrs.  B.  Theu  art

        Toe  much  a  tyrant; the seven  years are

         past,

        That  did oblige  me  to expect  my  husband,

        Engag'd to sea;  and  theugh  within  those

         limits

        Frequent intelligence hath reported  him

        Lost, both te me,  and  his ewn  life, I have

        Been  carefu1  of  my  vow;  and  where  there

         hope

        Yct to embrace  him, I would  think another

        Seven years  no  penance: h,. 1.
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　　　　A負er　wa 血 lg｛for　seven 　years，　Mis鵬 ss　Bonavent

woUld 幅 t   血er　sev   years　if齔 m 　is　hope　of 　her

husband’s　exis 胎 n   ，　 She　even 　says 山at　another 　scven

years　would 　not　be　her　tl）enance
，．　　And　yet　she 　also

t止曲 ks　she 　n   ds　1ρ give　Lacy，　a　suiter ，　
｝

廿Le　rewaKI 　of

hjs　rcspectsl 　and 　
lma

ロy　hlm／　Allho  h　CaroL　who 　is　a

ODus 血　of 　L σrd 　B（mavent 　and 　 openly 　anta8 （nistic　U）

marriages，　opPOses 血。　idea　of　Mis鵬 ss　Bonav賦 出e

d磯   血ation　of　ber　gening　manied 　is　so　strong　that　she

makes 　 a　p【omise 　to　be　Lacゾs　w 三fe　 on 　thc　mom 血g　of

血eday 　of 　expiring．　 However，　Mistress　Bonav  t　is

齟 ヒrcnt   世re　 ladies血 17｝e 加 の of 　Pleasure
，

Aretina　a　wife 　and 　Celest洫a　a　young　widow ．　B   ause

of 　theh匸social 　positio顎　as 　not 　being　v 孟rgins 　anym （聡 ，

山ey 　 aτe　 a1盲owe （L　 at　least洫 the　play，　to　pursuc　theiT

，

pleasure
’in　a 】nme   al　world 　of 　fashionable　L［mdon ，　and

j皿 the　word 　
‘
P嵳easure

’
　 even　scxua1 血nuendo 　is

included．　 Cont蹤 y　tr） them ，　MiStress　Bonavent　d  s

not 　say 　anything 　abou 【her　pleasure　or　hopc．　　 She　has

acceptcd 　La（ry
’
s　wooing 　not 　becausc　she 　is血 pursuit　of

pleasure　but　b  ause 曲e　wants 　to　give　h血m
響
止e　reward

of 屈s　respGcts ．l　 Hor　voice 　does　not 　rep 【esent 　whe 血er

伽 sma   age 　is　her　dcs血e　or　not ．

　　　　（》nthat （lay，　Lord　Bonvile，　her　sirPPosedly　dead

husband，【eulms 　home　d重sg血sed ．　Hc　was 　direCted血to

山¢ happy　house　which 　is　actually 　his　own 　house，　and

humiliatcd　by　being　fOiced　by　Laqy，　hls翻 ，ω 伽  

in　 front　 of 　olhers ．　 La旗
，
　Lold　BonVile　makes 　 LaGy

dance血 another　scene　as　his　revenge．　In　social　life，

重he　 means 　of 　Ievenge 　is ｛o　 make 　so 皿 eα nθ 1鋤 ghed　at

and 　humiliated　befblc　others ，　　 This　ba胤e 　does　not

secm ω have ｛my 　 co   ec 丘  wi 鋤 祖eir　baUle 。ver

Mistress　BouavenL　　 Whc皿 　Lord　Bonavent　reveals

himself　cmly 　to ｝vtistress　Bonavent　in　a　lettpr，　 she 　does

not 　say 　anyth 血g　o紅 thc　stage ．　At　the 星ast　sc   c，　w1  

Lord　Bomavent　casts　off　his　disguise　befbrcσ血ers，　and

claims　implicitly　his　right　to　have　his　wife，　Lacy　gives

her　back　to　im 　say血9　that　1re　is　not　mature 　eriough　to

have　her．　　The　most 　sαange 　山ing　is　that　Mistress

Bonavent　does　 not 　have　her　own 　 voice 　 at　tha£ time．

She　does　 mt 　choose 　her　husb皿 d　by　herse監£　 We 　do

not 　ev     ow 　whether 　sbe　is　hapPy　omot 　ei也er．　 hl

a　SenSe，　She　almOSt 　tranSgreSSeS　her　marTiage　bOnd　anCl

is　narrowly 　saved ．　As　Legga硫 refers 　ID　Aret血a
’
s　return

to　her　husband　in　伽 五αのノ of 　P，easure
，
　hL　a　stightly

dif紬 nt 　scnse
，

1Fenlalc

　submission 　i皿 ma π iage　had　a ．．，

power　to　guarantee　the　s  ial　order 「，2

3．　Julietta．
’
s 　voice 　of 　choosing

　　　　　 Whi正e　 Mistress　 Bonavent　 is　 a　 widow 　 who

have　 b  n 　 wai 山 g　 hcr　 husban¢ JUIictta　 is　 already

engaged 　Trier　when 　d鳩 play　sta直s．　Trier  （xluces 　her

飯） aman 　ca 】led　Lord　BonVile　not 　as　his　fiancee　but　as　
la

lady　of 　plea賦
，
，
　which 　Lord　interP【ets　as　a 　courtesan ．

Trier　wants 　to　 tcst　J曜且孟ctm
「

s　chastity　and 　teHs　hcr　to

ente血 i血　Lord．　　On　廿Le　odler　haH〔L　Lord　believes

JUIietta　iS　a　woman 　given　from　Trier．　 TLe　conv 肛 sad  

between　lord　Bonv皿。　and 　JUlietta　causes 　la　19hter 　lfOm

aud重ence　because　there　is　a　gap　bctween　their重ロt巳n口ons ．

Ju韮etta　tries　had め   蜘 n 　lhe　strangef 　belie願ng 　her

丘an  
，

s　 words 　 and 　 says ，
11have

！No血血g　but．　plaj皿

hulnili建y，　 my 　1σrd ／ To　answar 　YoL
’
　 while　Lord

Bonvi藍e，　w 血o　has　 a　sexual　desire　k〕wards 　he匸，　 says
，

Upon 　my 　h（脚 ur　wiU 　you　lcnd　me 血en 　l　But　a　night
，

s

lodg血g？ ，

　 Whenever　 Lord　 Bonvile　 uses　 arnbiguous

sexual　wordS ，　JUI重e撹a　o田y 血 血ks　that　he　is　jok血g，

， 1’11

not 　be韮ieve，　my 　Iord
，
　you　mean 　so　wantOnly 　l　As　you

pro｛bss．
l

　　　　 Their　lallguages　some 血nes 　have　an 　impli。曲 n

of 　horse　racing 　and 　bc血 g　as　well ．

Trier．

Lord　B．

Trier，

Lord　B ．

Trier．

Which　side 　ho匪ds　your　homur

Iam 　o
’thy　s重de，　Frank

I止血kso ，

F（江 a11 重血e　Pad【
曾
s　againSt 　me ；b磁 six 　to

．
　fbur

Is　odds 　enough ，

W 重11you　venU 鵬 any 面 ng ，図 y？

pc山aps 　she 　reserves 　herself　fbr　the　hors巳

　race ．

s
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Julietta. Tliere I may  venture  somewhat  with his

     lordship.

wnen  Trier says,  kMhich skle?',  we  irnagine it isatalk

about seducing  c(mibag  but it tunis eut  the talk about

house racing.  Richard Levin mentions  in 'fiie
 [[tiple

Plot of  
'Hyde

 Park' that some  words  have double

meanings  such  as 
'gamesters'

 and  
'sport'.

 
'In

 the

coriversation on  racing  bets in II.i, the track odds are

applied to courting  and  the gambling terms 
'

 ventuie'

and  
ilay'

 are  used  with  a  bawdy doableenendre,...' 3

 in this way,  the language about horse racing

interwcaves with  combat  between innocent love and

seducing.  Particularly, Lord Bofivile is described as  a

man  who  1oves women  and  herse racing.  In a  male

society, romance  and  betting belong to the sarne  field;

whethcr  to win  the game  or  not  is their priority. It is

interesting to exarnine  the qucrtation above; Lord

Bonvile  asks  if any  1ady veritarre,  to which Trier thinks

women  do not  bet, and  then Julietta claims  she  will

veTrture.  For Trier, harse beimg is nothing  to do with

women.  However, in Hyde  Park, wcnnen  starts  bening

as  men  do. Julietta's word  
`
 venture'  can  be read not  only

referTing to horse betting but also  to her wager  on  man's

sinberity.

    Since Julietta is often  left alone with  Lord

Borrvile, she has spent more  tirne with  Lord BoTrvile

rather than with her fiance Trier. When  she  snras asked

to entertain him. ske did reluctantly  because she thought

it was  ber duty as  his fiance. Bnt now.  she  willingly

entertains  or  
'veriture[s]'

 the Lerd, which  is bqyond

Trier's expectation.

Trier. Do  you net  find him corning?  a wild

     gentleman;

     You  may  in time convert  him.

Julietta. You rnade  me  acquainted  with  him to that

     purpose,

     It was  your confidence;  I'll do what  I can.

     BecmJse he is your noble  ftiend, and  ane

Female Voices in a  Joyfu1 Comedy      H)db  Ilark

     in whom  was  hid so  much  perfe( tion

     Of  honor, ftxr at first 
'twas

 most  invisible,

     But it begins to alrpear,  and  I do perceive

     A  glimmering. it may  break out  a  fiamc,

     I shal1  know al1 his thoughts at our  ncxt

     confercnce;

     He has a secret to impart, he says,

     Qnly to me.

The innocence of  Julietta is emPhasised  here.

Audience has noticed  by now  what  a  ccmfident  fidelity

hlietta has. She wil1  not  be sechiced by Lord Bonvile

but rather  try to 
`
 convert'  him to a  sincere  gentleman.

 Even  though Bonyile is about  to fu1fi11 his pleasure,

his desire, Julietta's persuasion makes  hirn fegret

himself

Julietsa.

-77-

Lord B.

When  your cold  blood shal1  starve  your

want(m  thoughts,

And  yeur slow  pulse beat 1ike ycur body's

kuell,When

 time hath snffw'd  upcm  your hais, oh

thenWill

 it be arry  cornfort  to rernember

Ihe sins  ofyour  wild  youth?

Wil1 you nct  wish  then you had never  mix'd

With atheists, and  those men  whose  wits are

 ventedin

 oaths and  blasPtiemy, (now the pnde of

 genticmen,)

That suika  at heaven and  makesa  game  of

 thunder?

If this be true, what  a  wretched  thing sbould  I

Appear now,  ifIwere any tliing btita lord?

 I do not  like myself

Ihe words  
'lord'

 and  
'servant'

 have been used  by Julietta

and  Lord Bonvile foT many  imes with  dif!irent

meanings:  julietta uses  these wards  as  sincorre service
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and 　Bonvユle　as　sexual 瑚 〕Hcation　and 　bσ血 of 血  use

£hcm 血 male 　dQmj血 ant 　bierarchy．　When 　Lord　Bonvi璽e

匸caliZes 　tl｝e　super正董cialness　of 　be軌g　callθ虚b瞬 alo 匸d，　he

is　conv 釘 ted　just　as　Lacy　casually　mentio ロed　bef（〕re．

　　　 In 血e　 bst　 scene
，
　 Tri。r　 revcals 伽 飴ct　 that

Julietta　is　his　fiancee　and　the　fact　that　he　has　廿ied

油 e眺 loyalty， τhough 　Trier　 is　 s鵬 of 血er 　ft舳

which 　Lord　Bonvile　guamntces，　h藍s　test　i耄self 　d  s　 not

bri皿 g　h  happy　ending ．

Trier．

JUlictta．

Twas 　but　a  ial，　a皿d　may 　pload　for　pardo韮．

Ipray　dery　me 　not 廿Lat　liberty：

Iwi且 havo　pToof，　too，　of 　the匸nan 　I　choose

My 　husband；

丁hough　J皿ieにa　would 　pa1do丑 h孟m ，　that　does　not 　mean

She　w 田 get　married 　with　him．　 She　spums 　bim　and

clearly 　 rejects 　tO　get　married 　 w 曲 Trier．　 By ゆ g

her　chastity ，　Trier　is廿ied　his　chas 血ty 孟n　ret皿 ．　She　has

her　voice 　to　choose 　her　husband，　who 　woUld 　not 　doubt

nor 　by　her　chastity，　Juhe賃a　clearly 　declares　that　it　is

曲 who 　w 孟ll　choose 　her　husband．

4．　Caro1
’

s 　voice 　of 　requiring 　equality

　　Almost　出e　same 　rela紅onship 　between　Carol　and

Fairfield　can　be丘）し皿 d　in　Sllakespeare’
s　p1町 s：　Beatrice

and 　Bene〔lick　j皿 Mueh ．4do　about ハ「othing 　or　Ka血arine

and 　Berone　in　Lσ ve　
’
s　 Lab｛mr

’
s　 Lost．　　 From　the

beg血 血 g，　Caml　seems 　tO　be　the　most 　diflicult　woman

tO　be　woOd 　by　male 　characters ．　 h 血e　vc 鯉 恥 t　scene，

VentUre　and
・
　Rider　make 　boast　of 山e　presents　d蹌 y　are

given　by　Cafol．　and 山c　next　mome 瓜 they　flnd重hat

thei「 prcsefltS　10ward 　 Caml　 were 　giv  ω 出e　 o血ar；

Riderls　p【esent 　Diamond　 r  g
．
　is　 now 　VentUre’s，　 and

Venture，s　 cha 洫 Rider，s．　 CaK〕韮
「

s　behaviour　towards　thc

tW（） shows 　how 　Caml　is皿 血terested 血 童ove ．　 She 重s

thc　woman 　who 　is　thorQughly　against 　the　idea　of 　loye　or

ma   age ．　 As　a　woman 　who 　rejectS　wooers ，　Che　has　her

O馬vn　vOlce ．

Can）蓋：　Oh 亜ove ，　into　what 　fbolish　labyriiiths

　　　　 Do6t 出ou 　Iead　 usl 　 Iwo 皿d 証l　 women
．
w 釘 e

　　　　B ・t ・fmym 楓 w ・ w ・岨d　h・v・ a　new 　W・dd

　　　　Qui。kly．

［

1

LαrdB ．

JUIietta．

Lord　B．

．，．三fIdcsire　to　be

As   厂ant　to　your　vir臓 e，　wil1 　you　not

Frown　on 　me 　then？

Never　in加 blc　ways ；

No 　Virgin　Shall　more 　honour　you ．

By　thy　cu 【e

Iarn　now 　myself 　yet　dare　call　nothing 　n 血 e，

T重皿 Ibc　perfect　bleSt　i皿 bei皿g　thine．

She曲ows 　her　regret　f（）1　womcn 　who 　wony 　over 　love

飢 dsays　if　there　are　ohly   e　k血d　of 　wo 皿 en 矼ke　hcr
，

who 　woUld 　not 　ca！e　for．　men ．　womc 且 can 　build　up 　a　new

wodd ．　 Fairfield　iSα【』y 　one 　of 　her　woo 訂 s 血 血 s　scene

and 　sθems ω have　no 　chance 　tr）ga血 CaroVs　hearし
．
For

Carol，巳可oyhlg 　sing 薫e
，

s　lifestyle孟s　mo   imporセmt 　than

getting　married．　 To　Mistn3ss　 Bonavent　 who 　has

intentiori　to　get　marTied 。　Card　explesses 　her　opi 血on ．

f

JUIietta　chooses 　reformed 　Lold ＆⊃nv 韮e 洫 the　last　scene

．
be卿 se 虹e　has　bee皿 c】iangOd　and　therefo【e 　passe曲 er

1β st．　　 It　鱈　interes血1g 　to　notice 　血at　 not 　Trier　b匠

JUIietta飢 last　 chooses 　her ．spouse 　 by　 ecm 血 1ning 血e

o出erls    gd域．　J山 et鰍 has　a　voioe 　tO　s町 yes　or　no ．

Ca・・1．　 Wnt 　i・ 血 y・皿 。。噸 ・・ 砿 ・・ y・・ w 瞬 ？

　　　You　are　sick　of　plenty　and 　oomm 副 ；you　have

　　　Too，
　tOG　much 　liberty，　b 〔》 many 　servants；

　　　Your　jewels　are　your σ wn
，
　aEd 　you　would 　sce

　　　How 　they　wi 藍l　shσw 　upon 　your　husband
，

s　wag 面 1．

From　hcr　Ix）int　 of 　vicw ，　 hav血g　 a　husband　 w 皿 take

away 　
’
plenty

’
　（of 　her）　

’
command

鬯「
much 　liberty’    y

E
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servants'  and  her liewels'. She does not  understand  why

women  are willing to throw such  treasure away  becanse

of  men.  Carol's apparently  stronghold  fa[tress, however,

is easily destrcyed by the trick of  Fairfield. Hc  does not

woo  her in an  ordinaiy  manner  bat asks  Carol not  to

love him.

Carol.You  have made  me  swear

lhatImust  never  love you.  nar desire

Yeur company.

always nies to take an  advantage over  the other.  And

that is why  their relaticmsliip  is imstable  and  not  seuled

down, Tliqy get their mutual  loye only  when  thcy realize

that an  attempt to defeat the other  is in vain.  Carol at

1ast recognizes  her love saying"I  dD love yoa' She

thinks that this would  be the last ehance  to get along

well  with him.

Cam1. I knew  you love me  stiil; do not refuse me.

    If I go once  more  back, you ne'er recover me.

ll:/

11

1

11'

tltF

When Fairfield leaves her, she fbels fimny about  herself

Carol.I  had no  aliection to im  had been reasonable;

But for the time to come,  never  to love,

For airy cause  or  reasog  that may  move  me

Hereafier, very  strange!  I know not what  to

think on't,

Although I never  meant,  to think well  of  him,

Yet to be limiteq and  be prescribed,

I must  not  do it, -  
'
 twas  a  pcor nick in him;

But I'11 go Irractice something  to fbrget it.

After prcmising not  to love hirn, Carol was  surprised

with her changed  mind.  When  asked  not  to love him,

she  eannot  help thinking of  him. Even though she thinks

that it might be'a  poer uick in him,' her loving heart

is fueled. The trick Fairfield makes  niggers the romanoe

in Carol.

     Although Carol Teakzes  how much  she loves

him, their relation  does not  c(mie to mutual  recogniticm

smoothly.  in order  to stir herjealousy Fairfieldwalks

intiniately wnh  his sister (whcm Carol does not  know)

and  believes his trick succeeds.  In return slie gives hirn

a  uick. She uses Venture's love letter to her in which

he says he'11 die beeause of  her. She changes  Venture's

signature to Fairfielcrs. Carol shows Fairfield the

letter and  tells that she  doesn't want  him to die because

of her, She says  she will  love hirn only  to save  his life.

Ilieir relatioriship  is like a 1anguage battie in which  {me

 Fairfield admits that tEach
 other's  now  by conquest.'

As  Venture and  Rider sees  her as 'a

 trophy of yanquisht

1ove', Fairfield･only thinks of  being a coriqueror befbre.

However, he is changed: both are conquerors  ,and 
beth

are conquered. Before this time, each  of  thcm  only

thinks of beating the other  bul ncrw  thcy realize  that the

way  they took  to each  [xher  is not suitable for getting

marTied  To  be equal  is the most  important for

male-female  re1ationslitp  and necessary condition  to be

married.  Wtthout Caro1's voice  ifom the bottom of her

heart, their relaticrnship  would  not  be ereated  equal.  As

Fairfield sqys befbre '
 Tliis is a  new  doctrine 1 From

Women, Her voice  is a doctrine to lead their

relationsl!tp'4

5. Femele  Voices  in dyde Park

    Tliree niationships hasre a  lhrm of  love uiangle:

beside Fairfield, Carvl has two other suitors; ruder and

Venture; Juliettn rejeets Trier a;id  accepts  Lord Bonvile

at the !ast scene:  Mistress Bonavent separates  ,iiom

Lacy and  returns  back to her husband, As  the'play

proceeds, their former re1adonskips are  changed  and

deyeloped. Some men  are  acccpted  andi some  are

rejected.  The symbo1 is easily shown  by nightipgale

and  cuckoc}  and  wMow  garlands. Defeat in thc horse

race  is ccmiiected with  cuckoo  and  willow  garlands.

Ihe defeated men,  Venture. rdder, Trier and  Lacy heard

cuckco  and  are  given willow gnrlaiids symbolically.'And

1

iIiiI:1!il!:l

1
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yet　thcy　 rema 血 i11証Le　 celebra 面 n　by　invitation愈Dm

Bohavent　CQmm 皿 ity　is　the　most 　impor加nt　factor　f叮

止c　eharacters　in　oolnedies ．　 Co  u 皿ity　has　its　σwn

particular　world   which 　eve厂ybody　has　to　live　tOgether．

in．ル惚η7　Mives　of 　 Mindgor，　 Fals雌 is　bmllel　 l写

everybody 　but　is　accepted 　and 　not 　put　away 　by　tle

  bers　of 　W 嘸 socie取．　 La叩 is　mt     out

of 血e　residencc 　of 　Bonavent

　　　　　It　iS　C匪C 肛 山at 血 0就 al艮山e　characters　ga出訂

血 　　Hyde　Par］〜　1鯉【o　the　cit孟zons 　of　Ben　Jonson’s

βα舶 o劬 θ w 枷 7move 丘  血e　ciW 　towards 山e 妣 、

Exp  ta垣on 鰄 something 　 m ロst　hapPen孟n 　the　park

grows　larger　and 　larger　while　audience　is　watch 血g 山c

drama．　 S  eα鵬 says ，　
I

　 See　 at　Hyde　Palk／ano血er

says
，　

，Do　you　go 鉱） Hyde　Park？，　　Hyde　Pa雌【 曲 ou 藍d

have　somo   d　of1 ℃1e軸） play　i皿 出is　oomedy ．

　　　　　Ac 。 oIding 　to　Butler．
’ Hyde　Pa【k 　is　a　green

w αdd 血 urban 　Lond  
，
重s　coun ロy 跏 d ω wn

，
　na 伽 e 　and

蹠 …皿ie　park　is　bOth　the　matual 。nvironrnent 　of ［血 e｝

9  圃 a 騨 bol　 o蚰 eir　ide出 of 伽   顳 d

b踟 nce ，　 social 　 and 　mo 紐 dist跏 cc ＿，’5　Sjm．  Tmssler，

though　admit 匠皿g　thc　con 幡 ち clai皿1s　d1飢 ’Hyde　Pad【 is

no 　pastoral　 Alden　 or　my 止ic　Atbenian　 wood ，，6　 He

develops　h童s　algulnent　f奮om 重he　point　that　Hyde　Park　is

曾
aplace 　in　 which 　to　Play　gamos，　whether 　amorous αr

a血letic　skill
，．　He　concludes 廿蓋at　this　is　a　play　only　fbr

電he　peqple　who 　bave　le藍sure　time　to　pass．　Hyde　Padds

　
，

privileged　 urban
「

as　Ira　 CraIk　 menh   ed，　 jn　 which

people　e両oy　games　of 豊ove　and 　horse　rac 孟ng．ワ

　　　　　 In　the　P1ay，　neither 　milkmaid　n αr　jOC】（ey 　has

any 血fluence　on 　the　characters　who 　e珂qy　their　leisule

恤 c．It三s　Lord　Bonvilo　who 　w 血s 　 over 　V   tし『o 血 thc

wager 　of 　the　horse　raci   ，　whicb 　predic餅 heir　fb血 mes

血 wooing ．　 However
，
　 Hシdc　 Park　does　 not 　hav。　 so

I皿 1ch　孟nfl   ce　on　the　charac槌rs　as　Arden　does．

Accord血g 敦） Tmsslcrls　 theo尊，　 arnong 　the　 oharac 胎 rs

who 　 do　 not 　
，
nced 　 work 　fbr　 a 豆ivingl　B   avcnt 　is　 a

retamed 　 merchan し who 翩 ms 　 money ，　 To 　 Bonavent

bei  gs 山e 負煎 e ！8

　　　　　Hyde　Park　is　a　pub且ic　place　where 　peoplc

mingle 　each 　other ，　obs 凱 ve　 each 　o敦her　and 　speak 　 abcut

oth肛 s．　 Sh田 ey
閹

s　ilterest　lies孟n　
l
　the　way 　p◎ople 　relate

叙）CaCh 　O山er　in　S  lety　at　large’aS　LCg9鋤 men 直OnS ．9

　　While　 Carol　 a臓d　JUlietta　 c爬 ate　new 　 reladonship

w 孟血 thcセ w 証1
，
　Mist囗：ss　Bonavent　 Ie加 ns 　back　to　hcr

former　1℃1ぬ onship ．　Compared　 w 油 Caml　and 　Jt山etta．

who 　 have　 the血 voi   細 d　thc　 right 　 to　 cho αsc 出e虹

husba睡d　rcspec！ive互y，　Ms 鵬 ss　Bonavent　is　passive　 

the剛 e　socic電y．　Exccp甑g　Bonavent　who 　comes 　back

量om 　outcr 　world ，　the　main 　characters 　knew 　op（｝ut　e紬

o血。r　 by　 obse曲 g　 oth   ．　 As　 somc 　 n跏 且es ．of 山 e

characters ，　 such 　as　Tricr，　Ventしre 　and 　Rider，　 suggest ，

Hyde　Park均 血e　place　of 　game，　A皿d　in　the　wor ！d　of

game，　in　廿1at
’

priv皿eged　Ui）an
，

，  ale　ch 測 ractefs 　can

speak 　out．

6 ，　Conclusion ．

　　The　relationshlp 　betWeen
．
women 　aロd　mcn 　we τc

chang 藍ng　h置 1630s　 thc　agc　of　Khlg　Chades．　So皿 e

women 　sta鵬 d め have 重hdr　own 　voices ，　and 　mcn 　had

甜1董musion山at　they　had　pOwcr　over 　women ．1『hc　play

嗣 θP激 must 　havo　had跏 appeal　fbr　fernale　society

ga｛hcrhlg　 amund 　 Queen　 Hcnric甑 Ma加 who 　 had

gradually　j皿 旺ucnced 　on 　Eng巨≦h　rCyal 　court 血　弖630s，

lhe　 mu 加1嘘 rela丘on 曲ip　betwe    ale　and ．malo

characters 璽℃且ects　d1¢ ideal　of　thc　people　h1血e　sqciety

血ough 　not 血e　reality　of 止c　age ．

Not ∋s．

1．Quotat重ons　of　Hyde　Paアk　ar合  Dyce，　A置cxander ：

嗣 θ Park （in　77ie　 D ア仞 natic 　躍b惚 and 　Poenis ｛ゾ

JAMES 　SHZRLEr   6vo 互s．，1833；2nd　Vo1．
，）lrepri1瓧ed

edi 亘 
，
T（止yo：H   皿otomosya

，
19971

2． Leggaに Alexander，　IntredUctionω 劭 91納

Rendi∬ a〃 ee α ｝
即

θ｛か　 （Mancho鵬 r　 and 　 New 　 Yod 【：

Manchcs1er　UnivetSity　Press，1999）p．164

3．Lev血，　Richa岻　　
’Thc　Triple　Plot　of ’Hyde　Pad♂，　lhe

Mode 〃 2　Language　ReViei伊，62　（1967）p22
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